TYPOGRAPHIC
CONTRAST




Contrast —

the state of being different from something else



There can be many differences...

1s an A, just like

CHAMPION PALATINO



...but not too many.

1s not the same a

CHAMPION NOTHING?



Example:
the ampersand



They can look vastly different, but you
still know 1ts an ampersand:

HELVETICA



They can look vastly different, but you
still know 1ts an ampersand:

CENTURY



They can look vastly different, but you
still know 1ts an ampersand:

CASLON



They can look vastly different, but you
still know 1ts an ampersand:

[/

GARAMOND



They can look vastly different, but you
still know 1ts an ampersand:

SCALA



They can look vastly different, but you
still know 1ts an ampersand:

& & 5
er ] &




Types ot Contrast



Size: how big the letters are

Weight: how visually heavy the letters are
Structure: how the letter 1s constructed
Form: the shape of the letters




Contrast of size




Contrast of weight




Contrast of structure




Contrast of form




Contrast of size, weight, structure, and form




Often times, typographic contrast occurs
because type exists in what we call

1YPE FAMILIES.

The 1dea of organizing typetaces into matched families
dates back to the sixteenth century, when printers began
coordinating roman and 1talic faces. The concept was
formalized at the turn of the twentieth century.



EXAMPLE

Adobe Caslon



NUCLEAR FAMILY

Adobe Caslon
| | | |

Adobe Caslon Adobe Caslon Adobe Caslon Adobe Caslon
Regular Italic Bold Bold Italic




+ COUSINS!

Adobe Caslon

Adobe Caslon

Regular

Adobe Caslon
Semi-Bold

Adobe Caslon
Italic

Adobe Caslon
Bold

Adobe Caslon
Bold Italic

Adobe Caslon
Semi-Bold Italic



EXTENDED FAMILY

Adobe Caslon

Adobe Caslon Adobe Caslon Adobe Caslon Adobe Caslon
Regular Italic Bold Bold Italic
Adobe Caslon Adobe Caslon
Semi-Bold Semi-Bold Italic
ADOBE CASLON Adobe Caslon Numerals
SMALL CAPS 1234567890

1234567890



Numerals

Lining and Non-Lining Figures

1234567890 kime e e
descenders. For use 1n tables and
mathematics.

Non-Lining (Old Style) Fi
1234567890  Nomlinig OdSule Figures

For use 1n body type.



Small Caps

“Yes, SPACE,” said the NASA scientist.

IDK 772y BFF Ji/[?
CIA, FBI, NSA, NYPD, ASL, LOL, ROFL, ¢/¢

Small Caps

Designed to integrate with a line of text.
Also used for acronyms.

Height similar to lowercase x-height.



Small caps

Don’t fake 1t. Fake small caps look starved
and aren’t wide enough to read correctly.

NASA 1n space =
NASA 1n space =



(also don’t fake 1talics)

70 Kill a Mockingburd — w«
To Kill a Mockingbird REAL



Contrast adds visual
interest to a composition.

It helps guide the eye
through the page.
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Like the rings of an ancient tree, different eras of history.
are etched into the landscapes and people of Hanoi. In few

places are the past and present so visually cvident in Asia. In
2009 the urban population was estimated 10 be 2.9 million,
In 2015, it was 7 million. Glabalization is an unswppable
force, but its history is proving o he an immovable object.
As the two forces meet in the 215t century, they have be-
amalgamation of past and present
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Contrast adds visual
interest to a composition.

It helps guide the eye
through the page.



