TYPOGRAPHIC
HISTORY




The history of typography (and all graphic
design) runs on two parallel tracks:

technology
culture



Technology



Cuniform

~20,000 B.C.




First alphabet
~1,000 B.C.
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The Middle Ages/Illuminated Manuscripts
~800 AD




Johannes Gutenberg
[5th century
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Phototypesetting
20th century




Digital Typesetting
20th century

® File Edit Mode

Image Select Window 3:30 PM 5
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Software
21th century
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Girard Sansusie
La Fonda del Sol

Alexainder Girard (1907-1993) was 5 degign virtucso

Alexander Girard

New York

Herman Miller

a pc:werfru! aprtistic statement

Textile designepP
Braniff Airways
Unforgettable designs
A wopld of typography!




Culture



Serif Sans-Serif



Serif Sans-Serif ¢ O/%If

Old Style Grotesque Blackletter

Transitional Humanist.ic
Modern Geometric

Slab
Monospace

RAOLATIVE




(Garamond
Bembo
Minion
Jenson

Legacy

Old Style

First Roman types — originally created between the late 15" and mid-
18™ centuries

Minimal contrast between thicks and thins
The axis of curved strokes is normally inclined to the left
Serifs bracketed in old style designs and head serifs are often angled

Some versions include diagonal cross stroke of the lowercase e



1ransitional

Baskerville Transition between old style and modern designs

T'1mes

Mrs. Eaves Improved printing methods allowed much finer character strokes to
Caslon be reproduced and subtler character shapes to be maintained.
Perpetua

Strokes normally have a vertical stress.
Weight contrast 1s more pronounced than 1n old style designs.

Serifs are still bracketed and head serits are oblique.



Modern

Bodoni Contrast between thick and thin strokes 1s abrupt and dramatic.
Didot
Walbaum The axis of curved strokes 1s vertical, with little or no bracketing.

Stroke terminals are often “ball” shapes rather than an evocation ot a
broad pen etfect.

Tend to be highly mannered designs, with clearly constructed letters.



Slab

Rockwell Became popular in the 19th century for advertising display
Archer

Lubalin Graph Very heavy serifs with minimal or no bracketing.

Soho

Generally, changes in stroke weight are imperceptible.

Can look like sans serif designs with the simple addition of
heavy (stroke weight) serifs.



Monospace

Courier The width of every character takes up the same
Space Mono amount of space

Iconsolata

Andale Mono Can be both serif and sans-serif

Apercu Mono
Terminal/programming/coding

Often used at small sizes for captions,
footnotes, etc.




Grotesque

Helvetica First commercially popular sans serif typefaces.
Akizendz
Univers Contrast in stroke weight i1s most apparent in these styles,

Franklin Gothic
Slight “squared” quality to many of the curves

monotone weight stress.



Uumanistic

Gill Sans Based on the proportions of Roman inscriptional letters.
Frutiger
Myriad Contrast in stroke weight Is often readily apparent.

Typographic experts claim that these are the most legible and
most easlly read of the sans serif typefaces.

closely match the design characteristics and proportions of
serif types, often with a strong calligraphic influence.



Geometric

Futura Simple geometric shapes intluence the construction
Gotham

Avant Garde Strokes have the appearance of being strict monolines and
Avenir character shapes are made up ot geometric forms.

Tend to be less readable than grotesques.



5) O%é Blackletter DAOLATIVE

derived from 17th century
formal writing styles.

Many characters have
strokes that join them to
other letters - calligraphic

patterned on manuscript
lettering prior to the
invention of movable type.

Rarely used for lengthy
blocks of text

Popular for signage, head-
lines and similar situations
were a strong typographic
statement 1s desired.

Retlect an aspect ot culture
such as tattoos or graffiti



Note:

Never use a typeface that is supposed to look like
handwriting, like this.

When you want something to look hand drawn,
just hand draw it.



Serit Sans-Serif 50/%1?

Old Style Grotesque  garkletter

Transitional Humanist.ic
Modern Geometric

Slab

ROATIVE




Technology
Culture






HERE MEN FROM THE PLANET EARTH

FIRST SET FOOT UPON THE MOON
JULY 1969 AD.

WE CAME IN PEACE FOR ALL MANKIND
f
)é?j% Yt Calliine  Euin £ DY

MEIL A, ARMSTRONG MICHAEL COLLINS EOWIN E. ALDRIN, IR.
ASTRONAUT ASTRONAUT ASTRONAUT

RICHARE ﬂ@/{m—r

PRESIDENT, UNITED STATES DF AMERICA
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VAN GOGH: A LE
Suicide or The i
Murder? e | WORLD’S

Solving Art’s Greatest Mystery ! . ¥ MOST

By STEVEN NAIFEH

AND GREGORY WHITE SMITH p.172 - AN ‘455D "'a. DRIVEN

HOW TO SAVE A CUSTOMER
100,000'TON By KARA SWISHER p.146

DRle‘I/INII)NG PUBLISHING

DISPUTE
By WILLIAM LANGEWIESCHE 5178 . R That Absolutely

Everybody
Is Talking About
By KEITH GESSEN

p.l62

The
PUBLISHING
DISPUTE
f That Absolutely
Nobody

Is Ialkmgr\lmul
By MICHAEL KINSLEY

p.138

“I'M NOT AFRAID af STORMS,
FOR I'M LEARNING HOW ro SAIL MY SHIP.®
LOUTSA MAY ALCOTT

ANGELINA JOLIE

Visiting War Zones, Iiirecting an Oscar Contender,
~ and Life as Mrs. Pitt
£y JANINE D1 G10VANNI Procos by MARID TESTIND p.152

—=r pre ()
DECEMBER 2014 PHOTOS THAT SHOULD NEVER BE TAKEN sy JAMES WOLCOTT 532

N\
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Subway Guide

New York City
Transit Autho I'il'f







RULE or THREE

OFYWRITING STUD

Words.

The most powerful drug
known to man.

Think copywriting
[hink intellicent message design.

| hink powerful results for your business.







