
TYPOGRAPHY  
AND CULTURE
A brief survey of design history



Typography can be 
used in different ways 
in different cultures.



1930s: Bauhaus



1930s: Bauhaus



1930s: Bauhaus



1930s: Bauhaus

primary colors
simple shapes
foundation classes
integration of craft + theory
geometric / building



1950s: Modernism



1950s: Modernism



1950s: Modernism



1950s: Modernism

sought neutrality
minimal illustration
grid systems
photography
form follows function
“information architecture”



1970s: Corporate Modernism



1970s: Corporate Modernism



1970s: Corporate Modernism

simple icons
primary colors
often abstract
static, unchanging
brand guidelines



1990s: Desktop Publishing



David Carson



Emigre Magazine



Neville Brody



1990s: Desktop Publishing

Layers
“grunge”
challenged legibility
postmodern: against moderist methodology



2010s: Global Style

blends modern/postmodern
simple designs
intentional ‘ugliness’



2010s: Global Style



Misc.



Paula Scher



Jessica Svendsen



Jessica Hische



David Rudnick



All typefaces (and design in general) is 
born out of specific cultures. Every design 
carries with it meaning that can change 
throughout history.



Gotham



Futura



Futura



Futura



Helvetica



Helvetica



Neuland (can typography be racist?)



http://www.counterspace.us/typography/timeline/http://www.counterspace.us/typography/timeline/


