TYPOGRAPHY
AND CULTURE

A brief survey of design history



Typography can be
used 1n different ways
1n different cultures.
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1930s: Bauhaus
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1930s: Bauhaus




1930s: Bauhaus

primary colors

simple shapes

foundation classes
integration of craft + theory
geometric / building



1950s: Modernism




1950s: Modernism
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1950s: Modernism

How To Use This Map

Each route of the New York City subway system is identified by its own
Aumber or letter(s) and a color
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1950s: Modernism

sought neutrality

minimal 1llustration

or1d systems

photography

form follows function
“Iinformation architecture”



1970s: Corporate Modernism
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1970s: Corporate Modernism
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1970s: Corporate Modernism

simple 1cons
primary colors
often abstract
static, unchanging
brand guidelines



1990s: Desktop Publishing
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Emigre Magazine

GREASING THE WHEELS _ ~ JUST SHOW ME .
OF CAPITALISN THE BONEY e
WH STYLE AND TASTE !

THE “PROFESSIONALIZATION” BT e b
OF AMERICAN

GRAPHIC DESIGN

e e T = iy e = T = =y == o=
e iom rempr ey bod leie oemin Ve ooy i Sy

P B TRl e T gl e B e gl s B gl Bk T b

e it Al o g Ewrew o o S

B pp— s gl e i el i Wi eiepglien & ol B 1 i
R H"‘.‘I‘F_l‘"‘.l‘l""'l"l"l‘l‘"“'.‘l‘l‘lﬂ'l

T O s T T N e R SRR G ) i
i i ]

h.-.—-.-.l—-—-.n—-.aq-.l-.ﬂ—q-—.—.n-.l-u.l

Hunr slaerie rie ey o= il v sreariehls S sl g0 erebeeaf

il SilE e Bedle  § e en Bedeopia Gl gl e i e R . e
Mol we=y foim sowe=am presiy eighepe Sw ew=-
[ L [T I e P S S S T T R S Sy
S PR g M A erRa R prRe o BeE e e
i o bty il e——l" el o e Bl el v |
o s Eifeas = e o Ry R = s e e |
pmize H oo me oeiee @ vl b @ i ila wslsrcieef oo w |

b e e o e e b B g i p— e B
[ = TR e - T S e P |

T i s vt I mar e e T e W
nftery Tew T Slller B wr® s o Feetpart 0 linde e wrwed T T
Mg o DB o i o Do sy o] i 8 M o il Do i ol Bl (Wi
i b omerae= A el of Sa bilewm sk W e e e Peel o
e T

(I8 e el G i b ey el e e R me S mrererrem  me ey e
Ll e el B e e B e ]
e e el wae e on el iy e Vi e 1 o
e B gy By b ol by g Sl e S
[ S o I TR e L -
lm p viereagm of il rmer Pog e Ta denpee v bl oewe Ses
e iy el en s o Bl ol o vy B g wo—— e
[E_TSRFEEITRLE f B RN R L LU N ERTT SR LRy iy E R
[ K R o L R T ]

T e s e

L e i R
i o i s e ek e e v A RG Ege
i P plee® i e Sl S el b P S olie® r mrasrieen
W g ol Bl B e G D gl s T B el ke el m n e
e e o meh s e e e e g bew e cheeiwesar . 0F cmm
(Y B e N e - e e e Tl el o WA
e o wd sk el ) e SRS P G A B

__d-.--ln—-.-l—l‘.-ln-.-l.—l.h-l--.-i
i b erard oo Roweiorasd il T s ey 0 |
h—r-‘rlrrrﬂh-rﬂ'-—.ﬁﬂ-*"'-rl-rrir‘--ﬁ-—-‘-—ﬁ-!
e =R ama P el Sl BT B e M= slema =
e ¢ e reeeiarl e S S therd Tae shaeeSer e e pen (Eagle T
= R _ el . ___ ____B__K _ __ai _ B

P e o v e e BTt B W e G

i - NS M S N e N e  SENaE NS e | H n"ﬂ

- E
4“ B i o P e ) £r--m. m-Icnﬂ.r-_--r--—h‘u—ﬁm-h—ﬂ_-bu Wil

R I L A e I I S R S —— )
Nagmda = == e of i e dlem s A v B e
*-"l'-'-l'I'lild'I" e e R SRR IS

—-J-l-'-lnlul—q-—--.-.f_'l-‘-‘-l.
am Emriemy T rrerosE mel dirmlerios Tw omerdlri o cdrriega oF SEm
e el ] — gy S e g e $
BT R @ o rEml el el w R e s a Erear o e il
ey =y e Ma wlr Fean el e e e Feesll T e
[ T R L e ey TR LR (e -

I--I'I-I_H"—.—.llﬂll—l—h_.l-h-
B N e Pk e el e e S Wil W B el il e B
=1 e e P T ke i B ‘.l.h.l--.—.-.l.l.l!
s e iy e ormewd fiaa e b oeeeef ol S ocpeeesse e ome eeee mard)
Blom b Bre oy o e 8 B g el g il e o B Pl
e o S R T T D e T R e
Py el B S e S b Cmmed i e S ol Sy Sl S
[ . Iy S gy S S

e
L

{ o e Fe——

- = e —— R | ——

SN = - F

i e e B B Bl U e —

¢t R F & __ N § . B QN N R __

—— g g — g —

EMIGRE Ho19:
StartingFrom

Lerqe -

e
L B o8 I R

T
e e b
e e

e n s e o  ——

DEF

CE

ki

AR rgn

meoey: A KRY UDUELNK.

inical smppart: GERRY

|. ﬂ.H EAL. Emigre i publehed Four
yrar by Emagre Graghec

llqh[ a 19910 ':'n'err ﬁl]ﬂhlih ﬂ."

s reserved, Ha part of ¢

catign may be reprsduced witham

N pErmassIgn |rl:lrl1 the comtributors

ware Grophics. Emigre magazine i 3
SsiCiods: 3717,

l"' & G Pl-.;lﬁrldrm'.“ll fnl I:-mlril i85
teck Square, WIS, Berkeley. CA
T . 140, U5,

e (415 845 2021 Fax (415 644 D&20.
MASTER PLEASE 5 ADDRESS
AGES TO:

WIGRE, 45 SHATTUCK SOUARE, W21,
~ BERKELEY, CA 94704 . 1140, LI5A
ARCULATION 6 500, SUBSCRIFTIONS:

L= " F BW AN SR EE RN L F L

‘*-iuhl—-‘-ll

- —

Startin
From

E;| ROBERTSON
er Lo

e w —— —-I—J- e
—-#_‘—h—h—-—ﬂ:‘h -
e il O Bl i o e O il i 0 ol i -

Tr.jl:lhltr at its deep -_
a return 19 a primary pro-

cess rather than a response
to external stimuli, s . .-

ol g vl o i o s i e s i 8

N T T G T R TR AT R RN R N
i o —— i —— " — 0 — w———— —

- e e ———— e ——— -
mmn e e e —— o ——

Towards a new
order

Bomm: b 2 i e e e . s s g e 8
M P LS I Y | P P LGk
LT o o T T

'I——Ijl T e B i o o v
— o — i R g T nl  l —— B o cm—
SRR N T — [Fpr— - -

SO "L TR TN AT LN SR L I‘“-I] . LS W

—
I FE PSS N TP A T ECTEETal S S
N TN TN e R eea el
hﬁ* oo o e e o — —
el Cu o i e R— o ——" o—

-IJI-I'I'-J'I-ItI-I-I-fII'IIF-I.-FI-"I-I-I L ] B
L b e e R

o el e — — ——— i ——

 — . — i — T E——— e — -
" e

LR ) U e o R o B ]

e P TR R N BN O Rt G T
e w— _I—E-.—l — — e —
el e et

T T
Rl I Y oSl M. Rl - B M. ML RAGLE e k.

-.-FI L LR R ELNY RN EERT I‘-“T L&

elvetica He




Neville Brody

2 THE FACE

INTRO: Demob, THE CLASH, Sandie Shaw
WHO'S YAZ00? Vince Clarke that's whao!
The Face at London Fashion Week

Heckle & JIVE . .. No. 1 PIGBAG

Heckle & JIVE .. . No. 2 BEAT ROUTES

Patti Paladin/Gary Crowley

AFRICAN POP: The Big Push From The Bush
Singles by Marek Kohn

PAUL WELLER IN THE FACE INTERVIEW
Manhattan Deco: A James Truman Special
T i

JERRY DAMMERS AT

Julien Temple: The Long Goodbye

STYLE: PARTY FEARS BANISHED!

Bdck Issues: Never Forget A Face

FILMS: The Boat, Missing, Film Buff

Ray Lowry, Snaatchi & Snaatchi
JUNIOR'S PROGRESS (Giscombe of course)
Some love letters, mostly hate mail

Julie Burchill: Of Trash And Treasure
Message From Our Sponsors: Subs Info

THEFACEQ




1990s: Desktop Publishing

Layers

“orunge”

challenged legibility

postmodern: against moderist methodology



2010s: Global Style

blends modern/postmodern
simple designs
intentional ‘ugliness’



2010s: Global Style
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Paula Scher
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Jessica Svendsen
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Yale School EXHIBITIONS
sssssssss, of Architecture
Architecture Gallery
Lectures and tsecond fioar)
Exhibitions Monday through

Spring 2015 Friday, 9:00 AM
10.5.00 PM

Paul Rudoiph Hall  Saturday, 10:00 AM
180 York Strest 10 5:00 PM
New Haven, CT

eology

LECTURES Media and

Lectures begin December 8, 2014-
31 6:30 PM May 1, 2015

in Hastings Hall

(basement floor)  This exh

(L

Doors open to curated by Greg
the general public  Lynn, marks the
3 6:15 PM
of the research

Ratael Birmann peoject by the
Edvard P. Bass Canadian Centre
Distinguished for Architecture
Visiting Fellow initiated with the
in Architecture 2013 exhidition
Tharsday, Archaeology of the
Jonuary 8 Digtal. Featuring
“Waking from work by Asymptote,

Open House Site to City” Karl Chy, Bernard
David W. Roth

o School of ot St
H. Symonds extibition continues
Memorial Lecture  to examine
Douglas Rushkoff  architecture’s
Monday, engagement with
January 12 digital technologies.

“Kairos, Chronas, from the 19905
Time, and Space: to the early 2000s.

of Architect” Furd, the Paud Rudolph

!

Leon Krier Fobert A Stern Ford,
Robert AM. e the Ruthertond

Stem Visiting
Professor

b ok ob SRR SR R Desigring for The six projects
Humans in 2 presented range
s A Digital World™ from the design
of buidings to
PUFEFEOOEaae George Morris the design of
‘Woodruff, interactive media,
b o R Class of 1857 interactive robotic
Memorial mechanisms,
PO Lecture drafting machines
Anthony Vidier  based on the
R b B R R S o Vincent Scully catastrophe
] Visiting Professor theory,
Db b in Archiectura]
History
e e Thursday,
Bille Tsien and e
Tod Williams, Epach: Histories,
Theories,
b and Criticisms™
Robert AM. Stem m §  Cerme tor Achtesnre,
Niall MCLOUGhER  \unga, Conts
es e Norman R
Foster Visitir
Mark FoserGoge Lar : Profesnn
& Thursday,
Sonwary 22
= b
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= Gordon H.
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Ty, i
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: E “Today i the 101 exhiston by Ekse.
Greatest Time e + Sty B
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............. be an Engineer Year-End
In i | nj h Exhibition of
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o EI (0000000000000 £ero Saarinen May 17, 2015~
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= 200000000 ot
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Monday,
March 30

Paul Rudoiph
Lecture

Jeanne
Tharsday, Apeil 2
“Getting Real”

Tatiana Bilbao
Louss I. Kahn
Visiting Assistant
Professor
Thursday, Apeil 9
“Lessons from
Two Gardeners™

Timothy Egan
Lenahan
Memarial Lecture
Eelco Hooltman
Thursday, April 16
“Another Green
‘World™
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- = _ 3 o 1857, Memeriad
— - S Lecturesti, Fund
- — 5 5o r L,
i = MY : -
I R -, = % 1




Jessica Hische
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={elaal=1a
Liska

SEP 14




All typefaces (and design 1in general) 1s
born out of specific cultures. Every design
carries with 1t meaning that can change
throughout history.
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Futura

An epicdrama
of adventure
and exploration

MOM segpanry o STANLEY XUBRICK PRODUCTION

2001

aspace‘

KEIR DULLEA - GARY LOCKWOOD

STANLEY NUBRICK so ARTHUR C. CLARKE

STANLEY KUBRICK

HERE MEN FROM THE PLANET EARTH

FIRST SET FOOT UPON THE MOON
JULY 1969 AD.
WE CAME IN PEACE FOR ALL MANKIND

Er"ﬁi; EI-'" : ; . £" 'I%

NEIL A. ARMSTRONG MICHAEL COLLINS EOWIN E. ALDRIN, IR
ASTRONAUT ASTRONAUT ASTRONAUT
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Neuland (can typography be racist?)
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Early Cylinder seals

< 15,000-10,000 BC ey 3 3100 BC
s Cave paintings, Lascaux .1 Early Sumerian pictographs

Sumerian scribes turn
pictographic writing on it
side "

King Zet's ivory tablet
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