DYNAMIC LAYOUTS



WHAT GOES ON
A PAGE?

Images: photographs, 1llustrations

Typography: headlines, subheads, pullquotes, body copy
Design elements: rules, shapes, arrows, etc. (Anything part
of the layout but not 1mage or type.)




Good layout is about
balancing variety and
consistency.

Too much variety and each page or spread has nothing to do
with the previous pages.

Too much consistency and things get really boring.



Every project has its own sweet spot
between consistency & variety.

Instructional and informational materials should Magazines can have more variety
be more consistent.




Every project has its own sweet spot
between consistency & variety.
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the ordinary preduction act ivities
of an Italian construction company
specializing in reinforced concrete
structures at that time. While
they attest to Nervi's invention of
new structural forms for spatial
expression, they also gave the ope-
rating engineers a better under -
standing of the particular difficul-
ties ked to the execution of

the jets, construction of timber
formworks, and optimization

of various site operations [Fig.4].

Fig-3 1922, gasogene in Castelnuavo el Sabbioni,
Tuscany, e Lusigi Nevrl, =

4 tipa “Verity” pa
lignite”, ingegmeria, 1 Asgust (1977), &3,

Fig4 Gluseppe Mazzial Wool Factory In Prato, Tuscany, taken from Giusegpe
o1 giowane Pler Luigi Nervi
3

Guanci, Costruzione & sperime
3 Prato (Campi Bisenzio: Contro Grafica Edioriate, 2008, 10:

Nervi gained experience constructing
reinforced concrete skeletons

for industrial buildings prior to the

construction of the tribunes in
the new Florence stadium. Yet
photographer Ferdinande Barsotti's
famous images of the stadium clearly
show the bleachers with a skinny
and poorly erected support ske
a mark of Nervi & Nebbiosi's
attitude towards construction [12]
[Fig.5]. The mandate for the tribune
shelter’s construction gave Nervi

the impetus to free reinforced cop-
crete from the “orthogonal cage”
[13] of the beam-and-pillar system,
and to move towards expressive
architectural form In 1930, Nervi
terminated his professional
relationship with Rodolfo Nebbiosi
to found - together with his cousin,
the engineer Giov Bartoli -
Nervi & Bartoli, a new construction
company. It was with his new partner
that Nervi executed the most daring
and iconic structures of the Florence
stadium, three helicoidal stairs,
the “Tower of Marathon,” and the
curved bleachers [14]. If these
architectural gestures are the result
of an expre: ¢ sensibility not
common to just any engineer-entre-
preneur, they are also indebted

to the experience of a soned con-
struction contractor. In fact,

along with the construction of the

E ium, Nervi & Nebbiosi and, later,
Nervi & Bartoli realized several
complex utilitarian structures in
reinforced concrete. The four water
tanks housed in the railway station
complex of Florence, count as de-
manding projects designed by railway
engineers. They required Nervi's
construction companies to specialize
in the manufacture, both of unusual
timber formworks and compact and
impermeable, thin reinforced concrete
constructions, ultimately leading

to techniques he was to develop
during the War [15].

in B;all'ﬁ _'

b
Fig5 1830, Flarence Municipal Stadium. Photograph by Ferdinando
Barsottl, taken from Casabella, 4, Apail (1933),

Between then and now, Nervi's
ss has been immortalized by the
al circulation of Barsotti’s
stadium shots, as well as photographs
by Tommaso and Giorgie Vasari of
the two military hangars built in
Orvieto [16]. The hangars® roofs
constructed of interlaced, thin re-
inforced concrete beams - were
realized by wooden formworks suppor-
ted by the so-called Innocenti
tubes, a tubular-steel scaffolding
irely revolutionary
[17]. Nervi & Bartoli principally

that was er

engaged in filing patents for the
construction of industrial and
military structures [18]; innovative
fuel tanks for Mussolini's army;
ordinary warehouses with truss roofs
wade for Solvay and Aniene, the
chemical industries in Rosignano,

in Tuscany; and salt or tobacco
warehouses built throughout Italy for
the State Monopoly Administration
[19]. Nervi & Bartoli competed for
the construction of industrial
structures whose forms the clients
had often already defined, and

were awarded the mandates due in
large part to the cost-saving
construction techniques that Nervi
cleverly devised.

THE BIRTH AND DECLINE OF
A STRUCTURAL [CON

Nervi’s moulding of three-dimensional
structural elements would hardly
have been possible with traditional
reinforced concrete. To do so,

he used a new type of slab that he
patented in April 1943 [20].
Initially known as ferro cementato
(cemented iron), the innovation

was later simply called ferrocemento.
At a maximum thickness of three
centimeters, the slab consists of

an internal metallic core - several
layers of fine steel mesh held in
place by steel bars — sprayed with
cement mortar, and then spread as

a plaster. Production of the smooth
surface slabs requires no use of
expensive wood formworks. In their
very first application, Nervi shaped
slabs into walls and a warehouse
roof for Nervi & Bartoli’s own ware-
house (1944-1945) [21]. Using

this composite material to construct
prefabricated elements into vaults
or domes was to revolutionize the
construction history of the twentieth
century.

The forerunner of the celebrated dome
of the Little Sport Palace in Rome

is the lesser-known vault of a farm
warehouse in Torre in Pietra, not
far from the city, and built by N
& Bartoli in 1946 [22]. The h:
of the B Hall of the Turin Exhibition
Centre (1947-1948), too, whose
photographs by Riccardo Moncalvo and
Aldo Moisio disseminated Nervi's
reputation, is a descendent of the
Torre in Pietra vault
of identical, thin precast lozenge-

1 series

shaped elements act as a permanent
form for the cast-in-place connecting
ribs and the apse cap [23) [Fig.6].
Nervi's construction method creates

an unusual architectural space:

the structural lines of the connecting
ribs, along with the voids that the
prefabricated parts generate, become
an unexpected and ornamental

pattern. In the years following, Nervi
was to use the same technique to
design roofs for large industrial and
functional spaces, reservoirs, and
siles [24]. For the most part, these
are hidden and forgotten structures;
they go uncelebrated despite their
formal power, but nonetheless represent
the efficacy and cost-effectiveness
of a construction technique that would
be applicable both for the design

of representative as well as utili-
tarian spaces.

1947-1048. The hald dome of tha 8 Hall of the
A Exibitian Canter (pRoM0graah by the authar.

Nervi & Bartoli also used prefabrica-
ted components in ferro cementato

for the post-war reconstruction of
several state-owned tobacco companies:
they talled gutter channels, roofing
tiles and sills, and floor elements
for reinforced concrete floors, that
were cast in place and left as storage
or workspace, such as those built in
Chiaravalle, Scafati, Naples, Modena,
Benevento and Turin [25]. Making re-
usable formworks out of ferrocemento to
realize cast-in-place floors spurred
Nervi and Nervi & Bartoli to file two
patents in 1949 [26]. The patents

were for two types of industrial buil-
ding fleoring whose resultant spaces
had strong formal valu but which
despite their monumental scale were
by nature anonymous.
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javestors use high yield bond market indices

1 evaluate portlolio managers, whils: portiolio
HANAEETS in turn reguire Lols t measpre high
ol bond market risk and return pevormanes
gver lime. It is therefore imperative that g
il indices accurately reflect the oM position
ofthe high yield universe. This study deseribes
vailable indices, examines their risk-retun
performanee over time, and compares their
performanee to that of investment grade bonds,
the aggregate equity market, and small cap
docks. Correlation studies of indices represent-
ing dillerent asset classes lead us to conelude
that prudent investors will diversily between
investment gracde bonds and equities sueh that
their equity allocation ineludes high yield bonds,
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portfolio managers have far better tools avail-

able to measure performance, risk premiums,

and Key trends than in the modern high ylalg

market's early days.’ At this stage, however,

market participants are not using the tools

as effectively as they might. Indeed, misuse

of indices routinely leads to incorrect conely- Martin Fridson, CFA
sions about such basic questions as which mm«_- '
of two asset categories posted the higher s s il
return in a recent period, which is cheaper, and

whether covenant quality is getting better or

worse. This chapter presents actual instances

of high yield mismeasurement, along with

solutions that involve honing the standard

tools. We believe the future points to increasing

precision in strategic analysis of the high

yield market.
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We examine the very long picture for the

direction of the high yield bond market.

High Yield (HY) bonds may just be a eyeli-

cal phenomenon, cveated by 30 years of tight

monetary policy, disinflation, and low yields,

Tight monetary policy and real economy

shocks explain the bulk of vield behavior -

over time on HY. We find that tight monetary - -.-,f:f:f. P
policy produces low yields, encourages lever-

age, and forms bubbles. Loose monetary

policy raises yields, deleverages, and expands  messt v e
the nominal economy. We look at nominal Fursmana s Erit My
GDP as the best indicator of the Fed's policy :
stance, and policy clearly remains tight. The

Feds balance sheet expansion and low short

term-rates, beginning in 2008, have started

a process of monetizing the debt load—the

fixed incorne market as a whole is a “dead

man walking,” HY spreads can hold steady in

this climate, but the speculative grade market-

Place may very well shrink to irvelevance.

-
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Everything needs a bit ot
layout variety.

(Except maybe dictionaries)



Ways to add consistency Ways to add variety

* Each page uses the same grid.  Varied placements

« Limited typographic palette * Color changes

» Standardized graphic elements, * Contrast 1n all varieties: color,
such as rules, 1cons, 1mage size, shape, pace, etc.

dimensions, etc.



T1P:

It is easier to push something

too far, be wrong, then scale it
back than to be conservative and
have to invent things later on.



Bad Examples
(a.k.a what not to do)



Lorem ipsum dolor sit amet, consectetur adipiscing elit. Cras at facilisis nisi, finibus
ultrices turpis. Vivamus ut enim in neque consequat rutrum. Etiam leo eros, mollis
non gravida at, tincidunt ut quam. Vivamus sem est, pharetra ut velit convallis, ali-
quam dictum arcu. Nunc viverra ante at ipsum ultricies, id dapibus arcu gravida.
Pellentesque pulvinar justo vitae porttitor convallis. Morbi viverra auctor ex, quis
auctor urna condimentum sed. In tempor tortor at efficitur congue.

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Cras at facilisis nisi, finibus
ultrices turpis. Vivamus ut enim in neque consequat rutrum. Etam leo eros, mollis
non gravida at, tincidunt ut quam. Vivamus sem est, pharetra ut velit convallis, ali-
quam dictum arcu. Nunc viverra ante at ipsum ultricies, id dapibus arcu gravida.
Pellentesque pulvinar justo vitae porttitor convallis. Morbi viverra auctor ex, quis
auctor urna condimentum sed. In tempor tortor at efficitur congue.

This is bad.

(and my mom can make this in Word)



Better...
...but still boring and bland

Good intent but poor execution
and solution.

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Cras at facilisis nisi, finibus
ultrices turpis. Vivamus ut enim in neque consequat rutrum. Etiam leo eros, mollis
non gravida at, tincidunt ut quam. Vivamus sem est, pharetra ut velit convallis, ali-
quam dictum arcu. Nunc viverra ante at ipsum ultricies, id dapibus arcu gravida.
Pellentesque pulvinar justo vitae porttitor convallis. Morbi viverra auctor ex, quis
auctor urna condimentum sed. In tempor tortor at efficitur congue.

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Cras at facilisis nisi, finibus
ultrices turpis. Vivamus ut enim in neque consequat rutrum. Etam leo eros, mollis
non gravida at, tincidunt ut quam. Vivamus sem est, pharetra ut velit convallis, ali-
quam dictum arcu. Nunc viverra ante at ipsum ultricies, id dapibus arcu gravida.
Pellentesque pulvinar justo vitae porttitor convallis. Morbi viverra auctor ex, quis
auctor urna condimentum sed. In tempor tortor at efficitur congue.



Lorem ipsum dolor sit amet, consectetur adipiscing elit. Cras at facilisis nisi,
finibus ultrices turpis. Vivamus ut enim in neque consequat rutrum. Etiam
leo eros, mollis non gravida at, tincidunt ut quam. Vivamus sem est, pharetra
ut velit convallis, aliquam dictum arcu. Nunc viverra ante at ipsum ultricies,
id dapibus arcu gravida. Pellentesque pulvinar justo vitae porttitor convallis.
Morbi viverra auctor ex, quis auctor urna condimentum sed. In tempor tortor
at efficitur congue.

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Cras at facilisis nisi,
finibus ultrices turpis. Vivamus ut enim in neque consequat rutrum. Etiam
leo eros, mollis non gravida at, tincidunt ut quam. Vivamus sem est, pharetra
ut velit convallis, aliquam dictum arcu. Nunc viverra ante at ipsum ultricies,
id dapibus arcu gravida. Pellentesque pulvinar justo vitae porttitor convallis.
Morbi viverra auctor ex, quis auctor urna condimentum sed. In tempor tortor
at efficitur congue.

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Cras at facilisis nisi,
finibus ultrices turpis. Vivamus ut enim in neque consequat rutrum. Etiam
leo eros, mollis non gravida at, tincidunt ut quam. Vivamus sem est, pharetra
ut velit convallis, aliquam dictum arcu. Nunc viverra ante at ipsum ultricies,
1d dapibus arcu gravida. Pellentesque pulvinar justo vitae porttitor convallis.
Morbi viverra auctor ex, quis auctor urna condimentum sed. In tempor tortor
at efficitur congue.

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Cras at facilisis nisi,
finibus ultrices turpis. Vivamus ut enim in neque consequat rutrum. Etiam
leo eros, mollis non gravida at, tincidunt ut quam. Vivamus sem est, pharetra
ut velit convallis, aliquam dictum arcu. Nunc viverra ante at ipsum ultricies,
1d dapibus arcu gravida. Pellentesque pulvinar justo vitae porttitor convallis.
Morbi viverra auctor ex, quis auctor urna condimentum sed. In tempor tortor
at efficitur congue.

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Cras at facilisis nisi,
finibus ultrices turpis. Vivamus ut enim in neque consequat rutrum. Etiam
leo eros, mollis non gravida at, tincidunt ut quam. Vivamus sem est, pharetra
ut velit convallis, aliquam dictum arcu. Nunc viverra ante at ipsum ultricies,
1d dapibus arcu gravida. Pellentesque pulvinar justo vitae porttitor convallis.
Morbi viverra auctor ex, quis auctor urna condimentum sed. In tempor tortor
at efficitur congue.

Don’t do this.
It you do, that photo has to
be really good.



Lorem ipsum dolor sit amet, consectetur adipiscing elit. Cras at facilisis nisi,
finibus ultrices turpis. Vivamus ut enim in neque consequat rutrum. Etiam
leo eros, mollis non gravida at, tincidunt ut quam. Vivamus sem est, pharetra
ut velit convallis, aliquam dictum arcu. Nunc viverra ante at ipsum ultricies,
id dapibus arcu gravida. Pellentesque pulvinar justo vitae porttitor convallis.
Morbi viverra auctor ex, quis auctor urna condimentum sed. In tempor tortor
at efficitur congue.

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Cras at facilisis nisi,
finibus ultrices turpis. Vivamus ut enim in neque consequat rutrum. Etiam
leo eros, mollis non gravida at, tincidunt ut quam. Vivamus sem est, pharetra
ut velit convallis, aliquam dictum arcu. Nunc viverra ante at ipsum ultricies,
id dapibus arcu gravida. Pellentesque pulvinar justo vitae porttitor convallis.
Morbi viverra auctor ex, quis auctor urna condimentum sed. In tempor tortor
at efficitur congue.

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Cras at facilisis nisi,
finibus ultrices turpis. Vivamus ut enim in neque consequat rutrum. Etiam
leo eros, mollis non gravida at, tincidunt ut quam. Vivamus sem est, pharetra
ut velit convallis, aliquam dictum arcu. Nunc viverra ante at ipsum ultricies,
1d dapibus arcu gravida. Pellentesque pulvinar justo vitae porttitor convallis.
Morbi viverra auctor ex, quis auctor urna condimentum sed. In tempor tortor
at efficitur congue.

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Cras at facilisis nisi,
finibus ultrices turpis. Vivamus ut enim in neque consequat rutrum. Etiam
leo eros, mollis non gravida at, tincidunt ut quam. Vivamus sem est, pharetra
ut velit convallis, aliquam dictum arcu. Nunc viverra ante at ipsum ultricies,
1d dapibus arcu gravida. Pellentesque pulvinar justo vitae porttitor convallis.
Morbi viverra auctor ex, quis auctor urna condimentum sed. In tempor tortor
at efficitur congue.

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Cras at facilisis nisi,
finibus ultrices turpis. Vivamus ut enim in neque consequat rutrum. Etiam

leo eros, mollis non gravida at, tincidunt ut quam. Vivamus sem est, pharetra
ut velit convallis, aliquam dictum arcu. Nunc viverra ante at ipsum ultricies,
1d dapibus arcu gravida. Pellentesque pulvinar justo vitae porttitor convallis.
Morbi viverra auctor ex, quis auctor urna condimentum sed. In tempor tortor
at efficitur congue.

Just don’t.



Getting to good...



Your job is to help move the eye around the page.



Objects in the layout have an implied movement.

Lorem ipsum dolor sit amet, consecte-
tur adipiscing elit. Cras at facilisis nisi,
finibus ultrices turpis. Vivamus ut enim
in neque consequat rutrum. Etiam leo
eros, mollis non gravida at, tincidunt
ut quam. Vivamus sem est, pharetra ut
velit convallis, aliquam dictum arcu.
Nunc viverra ante at ipsum ultricies,

id dapibus arcu gravida. Pellentesque
pulvinar justo vitae porttitor convallis.
Morbi viverra auctor ex, quis auctor
urna condimentum sed. In tempor tor-
tor at efficitur congue.

Lorem ipsum dolor sit amet, consecte-
tur adipiscing elit. Cras at facilisis nisi,
finibus ultrices turpis. Vivamus ut enim
in neque consequat rutrum. Etiam leo
eros, mollis non gravida at, tincidunt
ut quam. Vivamus sem est, pharetra ut
velit convallis, aliquam dictum arcu.
Nunc viverra ante at ipsum ultricies, id
dapibus arcu gravida.

Lorem ipsum dolor sit amet, consectetur adipisc-
ing elit. Cras at facilisis nisi, finibus ultrices turp-
is. Vivamus ut enim in neque consequat rutrum.
Etiam leo eros, mollis non gravida at, tincidunt ut
quam. Vivamus sem est, pharetra ut velit conval-

“Lorem 1psum dolor sit amet,
consectetur adipiscing elit.”

PHOTOGRAPH PHOTOGRAPH PULL QUOTE BODY COPY BODY COPY
horizontal movement vertical movement horizontal movement vertical movement horizontal movement



Horizontal movement can also be controlled based
on the image or justification of the text.

“Lorem 1psum dolor sit amet,
consectetur adipiscing.”

PHOTOGRAPH PULL QUOTE
Horizontal Movement, Right to Left, Right Bias Horizontal Movement, Left to Right, Right Bias.

B ———— —



Good things happen through relating
items and their movements.

“Lorem 1psum dolor sit amet,
consectetur adipiscing.”




HTTEN
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Lorem ipsum dolor sit amet, consec-
tetur adipiscing elit. Cras at facilisis
nisi, finibus ultrices turpis. Vivamus
ut enim in neque consequat rutrum.
Etiam leo eros, mollis non gravida
at, tincidunt ut quam. Vivamus sem
est, pharetra ut velit convallis, ali-
quam dictum arcu. Nunc viverra
ante at ipsum ultricies, id dapibus
arcu gravida. Pellentesque pulvinar
justo vitae porttitor convallis. Morbi
viverra auctor ex, quis auctor urna
condimentum sed. In tempor tortor
at efficitur congue.

Lorem ipsum dolor sit amet, consec-
tetur adipiscing elit. Cras at facilisis
nisi, finibus ultrices turpis. Vivamus
ut enim in neque consequat rutrum.
Etiam leo eros, mollis non gravida
at, tincidunt ut quam. Vivamus sem
est, pharetra ut velit convallis, ali-
quam dictum arcu. Nunc viverra
ante at ipsum ultricies, id dapibus
arcu gravida. Pellentesque pulvinar
justo vitae porttitor convallis. Morbi
viverra auctor €x, quis auctor urna
condimentum sed. In tempor tortor
at efficitur congue.

Lorem ipsum dolor sit amet, consec-
tetur adipiscing elit. Cras at facilisis
nisi, finibus ultrices turpis. Vivamus
ut enim in neque consequat rutrum,
Etiam leo eros, mollis non gravida
at, tincidunt ut quam. Vivamus sem
est, pharetra ut velit convallis, ali-
quam dictum arcu. Nunc viverra
ante at ipsum ultricies, id dapibus
arcu gravida. Pellentesque pulvinar
justo vitae porttitor convallis. Morbi
viverra auctor ex, quis auctor urna
condimentum sed. In tempor tortor

Getting better!

[t still needs more, but
you can see that the
veritical stress of the text
contrasting with the
horizontal arrangement
of the images 1s pleasing
to the eye.



Simple directional
contrast

Not much here, but what
makes this work?

Directional contrast
(A 1s vertical, bar 1s
horizontal) and size
contrast.



Size contrast



Most students do not use
s1ze contrast effectively.
Learn this and instantly
make your work better
than most of your peers.




DYNAMISM IS
CONTRAST.




Small, medium, large

Lorem ipsum dolor sit amet, consectetur adip-
iscing elit. Cras at facilisis nisi, finibus ultrices
turpis. Vivamus ut enim in neque consequat
rutrum. Etiam leo eros, mollis non gravida at,
tincidunt ut quam. Vivamus sem est, pharetra
ut velit convallis, aliquam dictum arcu. Nunc
viverra ante at ipsum ultricies, id dapibus

arcu gravida. Pellentesque pulvinar justo vitae
porttitor convallis. Morbi viverra auctor ex,
quis auctor urna condimentum sed. In tempor
tortor at efficitur congue.

Lorem ipsum dolor sit amet, consectetur adip-
iscing elit. Cras at facilisis nisi, finibus ultrices
turpis. Vivamus ut enim in neque consequat
rutrum. Etiam leo eros, mollis non gravida at,
tincidunt ut quam. Vivamus sem est, pharetra
ut velit convallis, aliquam dictum arcu. Nunc
viverra ante at ipsum ultricies, id dapibus

arcu gravida. Pellentesque pulvinar justo vitae

If you learn one thing from
this presen tation, learn this. porttitor convallis. Morbi viverra auctor ex,

It will ¢ hange the way you quis auctor urna condimentum sed. In tempor
tortor at efficitur congue.

think about la )/Ol/lf . Lorem ipsum dolor sit amet, consectetur adip-
iscing elit. Cras at facilisis nisi, finibus ultrices
turpis. Vivamus ut enim in neque consequat
rutrum. Etiam leo eros, mollis non gravida at,
tincidunt ut quam. Vivamus sem est, pharetra
ut velit convallis, aliquam dictum arcu. Nunc
viverra ante at ipsum ultricies, id dapibus
arcu gravida. Pellentesque pulvinar justo vitae
porttitor convallis. Morbi viverra auctor ex,

Lorem ipsum dolor sit amet, c quis auctor urna condimentum sed. In tempor

tortor at efficitur congue.

Lorem ipsum dolor sit amet, consectetur adip-

iscing elit. Cras at facilisis nisi, finibus ultrices

turpis. Vivamus ut enim in neque consequat

rutrum. Etiam leo eros, mollis non gravida at,

tincidunt ut quam. Vivamus sem est, pharetra

onsectetur adipiscing elit.




Small, medium, large

If you learn one thing from

this presentation, learn this.

It will change the way you
think about layout.

Lorem ipsum dolor sit amet, ¢

onsectetur adipiscing elit.

Lorem ipsum dolor sit amet, consectetur adip-
iscing elit. Cras at facilisis nisi, finibus ultrices
turpis. Vivamus ut enim in neque consequat
rutrum. Etiam leo eros, mollis non gravida at,
tincidunt ut quam. Vivamus sem est, pharetra
ut velit convallis, aliquam dictum arcu. Nunc
viverra ante at ipsum ultricies, id dapibus

arcu gravida. Pellentesque pulvinar justo vitae
porttitor convallis. Morbi viverra auctor ex,
quis auctor urna condimentum sed. In tempor
tortor at efficitur congue.

Lorem ipsum dolor sit amet, consectetur adip-
iscing elit. Cras at facilisis nisi, finibus ultrices
turpis. Vivamus ut enim in neque consequat
rutrum. Etiam leo eros, mollis non gravida at,
tincidunt ut quam. Vivamus sem est, pharetra
ut velit convallis, aliquam dictum arcu. Nun
viverra ante at ipsum ultricies, id dapibus
arcu gravida. Pellentesque pulvinar justo vitae
porttitor convallis. Morbi viverra auctor ex,
quis auctor urna condimentum sed. In tempor
tortor at efficitur congue.

Lorem ipsum dolor sit amet, consectetur adip-
iscing elit. Cras at facilisis nisi, finibus ultrices
turpis. Vivamus ut enim in neque consequat
rutrum. Etiam leo eros, mollis non gravida at,
tincidunt ut quam. Vivamus sem est, pharetra
ut velit convallis, aliquam dictum arcu. Nunc
viverra ante at ipsum ultricies, id dapibus

arcu gravida. Pellentesque pulvinar justo vitae
porttitor convallis. Morbi viverra auctor ex,
quis auctor urna condimentum sed. In tempor
tortor at efficitur congue.

Lorem ipsum dolor sit amet, consectetur adip-
iscing elit. Cras at facilisis nisi, finibus ultrices
turpis. Vivamus ut enim in neque consequat
rutrum. Etiam leo eros, mollis non gravida at,
tincidunt ut quam. Vivamus sem est, pharetra




Try to have a few things of each size in
your layouts.

Be sure to not crowd.

If you’re going for minimalism, have one
very large element and one very small.



LEVERAGING THE PAGE



Pages also have
directional bias.



Think about directional contrast.

You can use the direction of the page to do a lot of interesting
things with your layouts, using the bias of the page as a starting
pomt for the decisions that you make.

Dimensions matter.
[s your page a square? Maybe you’ll fill it up with very
directionally-oriented elements that are very vertical or horizontal.

[s the page landscape? What happens 1f something tall and
skinny sits on 1t?

Is the page vertical? What happens 1f a very wide element
1s placed on 1t?



TIPS AND EXAMPLES




Keep body copy
columns consistent.

Changing the column width can
distract the reader. They’ve
gotten used to a certain line
length and changing it slows
them down. It’s also an easy
way to provide a bit of structure
right away.
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Use the bleed

How are bleeding elements
used 1n this layout to make
tension? Where 1s there
directional contrast?

MATT
PORTERFIELD



Whitespace

You don’t need to fill every
inch of the page. Give your
elements room to breath —
sometimes what’s not there 1s
more powerful than what 1s.
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High contrast

Don’t be afraid to make some-

thing really big or really small.

This 1s an easy way to create
high impact and make a bold
layout.

Well = Illustrat fon and Lines = The draming, thinking, and coellaberating continue in the collective’ s London Flelds studie = p. 389

DESIGN
THAT

BINDS

What are the
chances of

a new issue of
cult illustration
ZINe LEGUN
anytime soon?
Sarah Snaith
investigates

:]I
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Make and break
the spread.
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